
   Exhibitions  
 

 
In the Pink, Pink Wood, Bruton 

 
62 Group in Somerset Art Week 
 
I think that this is a first for the 62 Group, whose work is usually exhibited in ‘rather classy’ 
galleries. Given the challenge of a wood to play with, I was intrigued as to what they would 
come up with. They more than rose to the challenge, managing to avoid the temptations of the 
cliché and the Goldsworthy look-alike trap. Setting the exhibition was done sensitively with 
some work, such as ‘Within 50 mts’ by Jae Maries (below left) merging into the background 
and others providing necessary flashes of contrast.  
 
Providing some the contrasts, as seen below right, were Sian Martin’s pink frames which 
popped up throughout the wood, framing both expected and unexpected views. It was 
interesting to see how these areas of landscape changed as the observer moved, giving 
alternative viewpoints. A little like taking a large pair of L-shapes to isolate an ever changing 
area.  
 

 

 
 
Another installation making a 
play for contrast was Penny 
Burnfield’s rather ominous 
shapes. They gave an 
impression of wrapped body 
parts, perhaps an allusion to 
the practice of hanging the 
bodies of dead animals in 
order to scare away the live 
versions. A closer look 
revealed their beauty. 
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Prize for the most dramatic exhibit goes to ‘Veil’ by Ann Goddard – but only if the light was 
right. This simple, yet stunning, installation was almost invisible in certain lights and at certain 
angles as it hung at the entrance to a dark, mysterious area of wood. Then the light or the 
viewing angle changed and it came alive. A little bit of magic adds so much. 
 

 
One of the particular charms of this enterprise was the 
different approaches of the artists. One of the more 
considered pieces was this one, ‘Embed’ by Jan Miller. 
The regular patterns and focal points brought to mind a 
textile but this was offset to some extend by the contents 
of the contained shape. Found objects (I rather think that 
the skull is a deer) provided interest and ensured that you 
took a closer look. 

 
Although there was no chance of seeing this as a natural 
part of the wood it was completely right for the setting. 
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There was a curious sense of reverence in 
places – perhaps a pagan feel was inevitable – 
but, even here, there were contrasts. 
 
This piece, ‘Tokens’ by Penny Burnfield, right, 
made use of a footbridge to display vibrantly 
coloured tied offerings. This made me think of 
trophies, rituals and warnings.  
 
Others used the sylvan atmosphere to create 
work that felt entirely at home in its surroundings.  
 
The piece, below, by Jan Miller reminded me of 
an altar but blended into the forest floor so well 
that its discovery was almost an accident. 
Entitled ‘Bundlings’, the bundles resembled the 
offerings in the same way as ‘Tokens’ above. 
 
 
 

 
 
The scale of all the pieces was carefully considered and you really, really needed to be there to 
appreciate it. Some of the installations are to remain in place and I shall certainly be revisiting 
to see what nature and the elements have added (or possibly eaten) in the intervening months. 
Some badgers are already working on the rearrangement, I hear. 
 
Maggie Grey 
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Knitting and Stitching Show 2013, London 
 

Hardly any time seemed to have passed since the Festival of Quilts in the summer, and 
suddenly the next big exhibition was upon us. Sam, Maggie and Fiona went to the show this 
year with the express purpose of ‘divide and conquer’ and managed between them to see all 
there was to see. 
 
 

Rhythms and Counter Rhythms 
 

There were several exhibitions of note this time, starting with Jan Beaney’s and Jean 
Littlejohn’s ‘Rhythms and Counter Rhythms’. There were different inspirations for each artist.  
For Jan Beaney, the work was inspired by ordinary local fields and how the seasons, weather 
and times of day all produced visual differences and interpretations of nature that were 
translated into stitch (below left). Jean Littlejohn’s work came as a result of renovation work in 
her house where stripping away layers exposed the existence of previous owners and lives.  
Coupled with an interest in old walls and architecture, this led to a body of work that explores 
history, change and impermanence through distressed layers and stitch (below right).   

 
 
A range of pieces was 
shown here and all 
with the trademark 
innovation and 
craftsmanship that we 
always get with Jan’s 
and Jean’s work.  
 
Using a variety of 
techniques, we saw 
work that included 
printing, discharge 
using Decolourants, 
coupled with the usual 
excellence in stitch.  
 
 
Above left we have Jean Littlejohn’s ‘Heleborous Niger’. There was some beautifully detailed 
stitching here with a variety of colour and style. Above right, Jan Beaney’s vibrant stitched 
piece that was then embellished from behind to create beautiful texture. 
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Jan Beaney’s ‘Hoar Frost’ 
(right) was heavily stitched in 
shimmering threads and 
created the crunchy texture of 
frost.  

It is always a treat to see 
‘Double Trouble’ at work and 
to be able to examine their 
work at close quarters made 
this a very worthwhile visit to 
the exhibition. 

 
 

 
 
 
Adeline Schwab 
 

Adeline Schwab, an embroiderer, who gained a Top Student prize at the Royal School of 
Needlework, was showcasing a series of work which was a real highlight of the show. Taking 
her inspiration from nature, children’s books and fairy tales, we were swept into a miniature 
world of fantasy, where exquisitely beautiful pieces were created.   
 

Undertaking work on such a small scale requires incredible resolve. Each piece takes around 
100 hours to complete, and Adeline showed us her treasure trove of fine threads and needles 
that you can barely see because they are so tiny.  The level of detail is amazing considering its 
scale and these pieces were a real delight.  Including tiny flowers, leaves and Adeline’s current 
inspiration of the Bee Hummingbird, each tiny stitch can be seen and is perfectly placed. No 
wonder that we asked her for an article. (Hooray! She agreed). 
 

With all this attention to detail and workmanship on display, it was heartwarming that all 
Adeline’s pieces retained humour and fun and a child-like wonder.  Utterly beguiling, we wait 
for Adeline’s next steps into this world she has so beautifully created. 
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Equal on all 4 Sides 

Ruth Issett and Bobby Britnell exhibited 
‘Equal on all 4 Sides’, a joint project 
continuing their teaching collaborations.  
 

Bobby Britnell’s work was inspired by the 
Ugandan game of Omweso and the imagery 
in her pieces came from interpretations of this 
source.   
 
She has founded a charity ‘Hands up for 
Uganda’ and linked to this is her use of bark 
cloth in her pieces.  As a way of regenerating 
the local community, the charity has planted 
200 Omutaba trees in the hope of promoting 
the production of bark cloth for many uses, 
including textiles. 
 
 
The addition of bark cloth, alongside Bobby’s more usual fabrics and techniques, produced a 
great mingling of ideas and created some striking textural pieces.  Restricted to a simple colour 
palette using stitch and repeated motifs, a body of work was created which was easily 
traceable to its African inspiration.  There is more information about the charity (and a new 
challenge) featured in News and Views. 

 

Ruth Issett’s latest book A Passion for Colour (which was reviewed in the September issue) 
explored, as expected, colour. It contained a variety of surfaces and lots of colour experiments 
so, for those who have seen this book, her exhibition was a wonderful extension of it and a 
great advertisement for theory moving into practice. 
 
The exhibition was a delight.  Seeing all the sumptuous colours in the flesh was a high point of 
the show.  Beautifully assembled, each piece bore testament to Ruth Issett’s expertise in 
colour. 
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Using fabric and paper, each piece worked well as a stand-alone, in addition to its fellows in 
the exhibition.  The colour blending and graduations were something that most of us could only 
aspire to, but you couldn’t help but fall in love with every piece on display. 

 

 

Jean Draper 

Jean Draper’s new book ‘Stitch and Structure’ (reviewed in this issue) was being promoted at 
the show and there was a fabulous stand with work from the book on display.  

A really interesting variety of two- and three-dimensional pieces could be seen which whetted 
the appetite for the book.  Particular favourites were these pieces: 
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The prize for the liveliest stand of the show went to Art Van Go, due mainly to Hilary Beattie’s 
energetic displays of techniques featured in Book 1 of her ‘Make it Personal’ series (also 
reviewed in this issue). Hilary was demonstrating the use of thickened dyes. She was 
stencilling onto fabric to create fabulous designs.  In a matter of minutes, this piece of work 
was created and it was great to observe the production. The demo was enhanced by Hilary’s 
warm and very funny teaching style. 

 

 

  

 

 

 

 

 

 

 

 
 

 
Not all of the admirable work came from the seasoned artists though.  We found a few gems in 
the Graduate exhibition.   

 
Faith Wray was showing some very innovative work, coupling textiles with ceramics.  Using 
natural fibres and textures, these went very well with the ceramic shapes incorporated into the 
work (below). 
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Another graduate that caught our eye was Sarah Elizabeth Walton.  Using some very 
interesting techniques and applying them to fabric, these were right up our street.  On the left, 
upholstery fabric was screenprinted and foiled, which created a crackled, distressed look.  
There were more samples of her work including some lovely printed fabric (middle).  Sarah had 
a wide range of skills which were reflected in her portfolio. 

 

We enjoyed the show immensely and thought that the standard of work in many of the 
exhibitions was very high, although there did seem to be fewer of them this year.  
  

Strictly Come Dancing Dresses Exhibition at Woburn Abbey 
 

As the current series is hotting up with the final rapidly approaching, a recent exhibition held at 
Woburn Abbey’s historic state apartment showcased some of the most striking and beautiful 
dresses from the 2012 series of BBCs Strictly Come Dancing. In such auspicious 
surroundings, the backdrop for the dresses served to highlight the beauty and craftsmanship in 
a collection of stunning gowns.   

 

 

 

 

  



 
 

Exhibition Review December 2013  10 
 

Designed by the series’ current designer, Vicky Gill, and created by dress suppliers DSi, this 
was a great opportunity to get up close to dresses you can admire on screen but can rarely 
swoon over in person. Placed throughout the apartments, the exhibition was very well 
structured.  Each dress was able to take centre stage and you were able to concentrate on the 
intricate design and attention to detail of each piece. 
 
What was most striking about the dresses were the levels of detail included, particularly as 
they were featured on television for a matter of minutes.   
 
Flavia Cacace’s beautiful  Charleston dress (second from left in the pic on page 9) 
incorporated 10,000 red crystals and the floral designs on the bodice was beautifully 
constructed.  When the dancers move across the screen as fast as they do, you catch fleeting 
glimpses of what they are wearing, so it was fantastic to be able to stop, look and study the 
outfits. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
There were some beautiful dresses on show, ranging from Dani Harmer’s American Smooth 
Dress made of stretch lace, tulle, georgette in lilac, camellia and champagne, to Natalie Lowe’s 
Camellia Foxtrot dress, which had a beautifully subtle shine, using sequin fabric as a dress 
base with Camellia mesh on top. 
 
It was a beautiful exhibition perfectly complemented by the historic surroundings. If these 
dresses come on tour to a venue near you, I would highly recommend a visit. 

 
Photographs are reproduced by kind permission of His Grace the Duke of Bedford and the 
Trustees of the Bedford Estates and copyright remains with His Grace the Duke of Bedford 
and the Trustees of the Bedford Estates.  Any reproduction of the photographs is forbidden 
unless approved by them. 

 
Samantha Packer 


