
Exhibitions

Fashion and Embroidery Show, NEC, Birmingham, UK
17-20 March 2016

This show, always a highlight of the textile exhibitions, did not disappoint this year. Art Van
Go were in the thick of things with our very own Sam demonstrating; it was the ideal place to
zip around when we had a free five minutes to find all the best the show had to offer.

The exhibitions highlighted a wide range of high quality textile art and it was exciting to see
the work on display.  Kim Thittichai and Susan Chapman had a wonderful exhibition called
'People and Places' and Susan's large-scale quilts entitled 'Men at Work' were fabulous.
Her sketchbooks were also on display and were an exhibition in themselves.

Above: 'Men and Work' and below, detail, sketchbooks.
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From Kim, there was a dazzling array of pieces using inspiration from collected shells and
stones, and the baby wipes used to mop up paint creating a colourful and plentiful collection
of pieces. Kim’s trademark foils and painted Bondaweb were explored in new ways (below).

Susan also appeared in the Room 6 exhibition.  This group, formed from students of the
Eastleigh Collage Foundation Degree Programme, had created work from a wonderfully
muted palette but rich in technique and visuals.  Work from Alison Hulme (below left),
Consuelo Simpson (below middle), Caroline Bell (below right) and Helen Sill (bottom) was
beautiful.
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The Nolitex textile group created work inspired by the Papplewick Pumping Station and had
embraced the atmosphere of a working industry with cylinders, wires and raw materials
forming motifs and textures.  The work of Jean Copsey (below right), Janet Wain (bottom)
and Mary Whittaker (below left) caught the eye but the whole exhibition worked so well and
brought together the themes and visuals making a beautifully cohesive body of work.

Fibrefusion, a group tutored/mentored by June’s contributor, Pauline Verrinder, also
provided some wonderful work.  Entitled ‘Found’, there was a diverse range of pieces such
as Pauline’s ‘Rooted’ pieces (below left), ‘Unreeled’ with a beautifully presented selection of
textile work (Jean Wright and Marian Harrington’s shown here, below middle), Michele Ayres
van der Geest’s 'Dropcloths and Dresses' (below right), Jane Binnington (detail shown right
at the top of page 4) and Wendy Green’s beautiful 'Blue Reef' (one of my personal
favourites, detail shown left at the top of page 4).



Exhibitions June 2016 4

In addition to the Exhibition spaces, there were stands with many more artists such as Angie
Hughes, Claire Muir (below left, which was like a little glimpse into a fairytale), Fran Holmes
(who had some stunning work), Amanda Hislop, Lynda Monk and Maria Thomas (below
right). It was, as always, a fantastic show.



Exhibitions June 2016 5

Undressed: A Brief History of Underwear
Victoria & Albert Museum, London

on now until 12 March 2017

The new exhibition at the V&A looks at the place
of underwear from the Eighteenth Century to the
present day.

This is a wonderful exhibition that studies these
items of clothing in terms of their many roles and
functions in private and public life, social and
political spheres and from simple to high-end
fashion.  It is presented in a very even way,
refusing to give in to temptation and poke fun at
easy targets (the Y-front, string pants and bloomers)
but presents every piece respectfully on an equal
footing, informing the visitor of its importance within
the exhibition’s remit.  As a result, you avoid any
sensationalism and view the exhibition as
informative with the occasional humorous
observation.

Grouped into themes, such as Volume, Lingerie & Hosiery Support and Transformation, a lot
is packed into each area.  There are the mechanics of underwear, which covers historical
pieces of crinolines, stays and even collapsible bustles through to ‘waist-trimmers’ and ‘butt-
lifters’ which seem to be the modern-day equivalent of structured underwear.

Corsets straddle many different areas of the exhibition
and reappear from start to finish, proving its enduring
appeal.  Whether labelled as an instrument of torture
(from the X-rays of corseted ribs), a symbol of the male
oppression of women or a fashion tool from the S-bend
corsets of the early Twentieth Century to the stunningly
beautiful outerwear reclaimed by women today, the
variety and workmanship of corsetry cannot be
ignored, especially when examples of them, such as
Dita von Teese’s Mr. Pearl corset, studded with
crystals and with a tiny eighteen inch waist, lauded as
the star of the show, vies for attention with Alexander
McQueen's gown a few places down.

Wonderful shapes are created using the influence of
underwear fabrics, line and concepts.  This becomes
particularly apparent in the upstairs section of the
exhibition, where things become a lot more colourful.
This deals mainly with the progression of underwear
and nightwear being developed fashionably as outer-
wear.  From crystal-studded bras and thongs by La Perla (designed to be worn and seen), a
Paul Poiret flowing dress worn by his wife (he eschewed the idea of corsets), some amazing
black velvet Dinner Pyjamas made by Baroque (what’s not to like?) to the lingerie-inspired
fairytale dress by Elie Saab in lace and chiffon and worn on the red carpet, these pieces are
part of a larger dialogue about the evolution of underwear into contemporary thinking about
what fashion is.
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Even some of the more outlandish pieces, such as a latex rubber ensemble by House of
Harlot was juxtaposed with the delicate and cheeky ‘Knickers and Sleeves’ by Strumpet &
Pink on one side and the beautifully-shaped Agent Provocateur (who co-sponsored the
exhibition alongside Revlon) ‘Tamila’ set on the other and allowed the visitor to see each
piece within the context of each themed section.

This exhibition cannot be labelled because underwear has taken on many guises through its
journey over time.  Worn for health, hygiene, protection, fashion and social comment, you
have on display beautiful embroidery, delicate fabrics, cheeky ideas, formidable structuring
or letting it all hang loose.
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This all comes under the umbrella of ‘underwear’ but this
exhibition shows that it is as limitless as fashion itself
and constantly evolving as tastes and needs change.

The inclusion of contemporary pieces really adds interest,
taking the subject matter right up to the present and
assigning such items as maternity wear, mastectomy
bras and Juicy Couture tracksuits their place in history.
This is fascinating stuff and not to be missed.

Don’t forget to wear your Days of the Week pants when
you go (they are a museum piece…).

All photos © Victoria and Albert Museum, London.

Missoni Art Colour
Fashion and Textile Museum, London

6 May – 4 September 2016

This new major exhibition at the Fashion and Textile Museum is the first to explore the
Missoni fashion house.  It takes an innovative standpoint in that it is not just about fashion;
its focus is on the influence on Ottavio Missoni of Twentieth Century European Art, both in
his own work and that of the Missoni brand.  It is strongly emphasised that this is not a
retrospective but that it reflects the company’s origins in art and how colour, music and light
all play a part in its evolution.
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Organised in conjunction with MA*GA Art Museum and Woolmark, this is a multi-faceted
exhibition.  For the art lover, there is a collection of Modernist, Post-Modernist and Futurist
artists, including work by Sonia Delaunay (Untitled, below left), Gino Severini (Ballerina,
below middle) and Ottavio Missoni (Untitled, below right).

All the work reflects a vibrant use of colour and composition which is then echoed by
Ottavio’s own work and inspired the Missoni look.  This is presented in the main gallery
which also has an installation of 42 Missoni fashion pieces and Ottavio’s knitted patchwork
wall hangings.
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The fashion pieces are a microcosm of the looks, styles and patterns of the brand since its
inception the 1950s.  The use of patterns in knitted styles was unconventional for the time
but the partnership between Ottavio’s research into how to develop industrial knitting
processes, together with Rosita’s designs, produced great success for the company.

The wall hangings are wonderfully rich and complex and perfectly balanced in terms of
colour and pattern. These were mainly developed in the 1970s by Ottavio as another outlet
for his interest in colour and fabric, crossing the borders between fashion and art.  You
understand that this is the basis of Missoni using colour and fabric and although the
company is best known for its fashion, this was only one of the modes of expression that
explored this interest.

This exhibition brings everything together, showing how the inspiration of art movements of
the time created a Missoni way of thinking that was not limited to clothes and fashion but
moved into many areas of the art world. This is also reflected in the Sinfonia Tessile, a
musical backdrop by Pietro Pirelli which you can hear as you walk around.  You hear sounds
and noises from the Missoni factory machines and the lights change.  This adds to the whole
experience but it does make taking photographs more protracted as you have to wait for the
lights to come on (although we must be grateful for being able to take photographs in the
first place).

It is a very personal exhibition with sketches, numerous swatches of fabric and stories about
Ottavio and Rosita’s approach to their art in their many guises.  It concentrates on the love of
colour as the driving force behind the Missoni brand, which still continues today, rather than
commerce and this makes it a very touching experience.


