
From the Earth Textiles
Mardleybury Gallery, Datchworth, Hertfordshire, England

1st - 25th June

Curated by Jennie Leslie and Caroline Bell, this exhibition promoted ethical textile practices
by the use of natural dye or printing processes, natural fabrics and fibres to encourage the
exploration of these in an earth-friendly way.

The exhibition was held at the Mardleybury Gallery in Datchworth and featured work by
some of the top current ‘eco’ practitioners and textile artists, such as India Flint ('Incision',
below left), Adele Thomas (below middle) and Fabienne Dorsmann-Rey (below right).
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There was more beautiful work by Caroline Bell (below left), Jenny Leslie (below middle) and
Kim Cowley (below right).

Running in tandem with the exhibition were workshops held at Art Van Go which proved very
popular.  These included ‘Eco Prints and Memory Cloth’ with Fabienne Dorsmann-Rey,
‘Screen-printing with Natural Dye Extracts’ with Caroline Bell and Alison Hulme and ‘Rust
Marks’ with Alice Fox. You can see some photos from the screen printing workshop with the
lovely Alison Hulme (below).

There was also an additional exhibition at Art Van Go of the tutors’ work (below left Caroline
Bell; below middle Fabienne Dorsmann-Rey; below right Alice Fox).  It was a wonderful
coming together of beautiful fabric with expert tuition and proved a great success.  Caroline
has assured us that this isn’t the end of From the Earth Textiles so watch this space!

Fracture
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Prism Textiles Inspired Art
Hoxton Arches, London

1st -12th June

Prism returned to the gallery at Hoxton Arches for a new show, 'Fracture'.  Using this as a
catalyst for interpretation by the artists in the Group, it led to a wide-ranging display of
wonderful pieces.  Contributors included Julia Triston, Katherine Paton-King, Consuelo
Simpson, Amanda Hislop and Ruth Issett. It was universally agreed to be a very successful
show.

These pieces particularly stood out. Anita Bruce’s piece 'Felled – Tree of Life deconstructed'
(below left and detail middle) was a beautiful hand-stitched felt piece. Dee Thomas’s 'Mend
with Gold' (below right) was a beautifully textured interpretation of the Japanese technique of
mending ceramics with gold with the intention of enhancing and respecting a broken object.
Amanda Hislop’s piece (detail, below middle bottom) shows a wonderful richness of texture
and subtlety of colour and composition (Amanda’s workshop on mixed media Seascapes
can be found in our June 2016 issue).
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Art in Action
Waterperry House, Oxfordshire, England

14th - 17th July

There was an unmistakable air of sadness hanging over the last staging of the inimitable Art
in Action Show. Despite the wonderful displays, the great art and even the beautiful
weather, it was the ending of the event that was the sole topic of conversation. However,
one can quite understand the reasoning behind the decision.

Simon Buchanan, organiser of Art In Action, points out that the key volunteers who do so
much in so many ways are all members of the School of Economics which owns Waterperry
House and Gardens. These helpers certainly go the extra mile – one year, during a
heatwave, they were all walking around with jugs of iced water to make sure we drank
enough. The press tent, I remember from my World of Embroidery days, serves the best
Danish in captivity and the stall holders are very well looked after. It is now harder on an
ageing band of volunteers and they are unwilling to let standards slip and so have made the
difficult decision to end the run of successful art shows. They certainly went out ‘on a high’ –
this had to be the finest show of artistic talent ever gathered into one setting.

The joy of Art in Action is always the diversity. From the
ceramics to the glass-makers, through the calligraphy,
illustration, textiles and paintings, the artists here are at the
top of their game and it is possible to be converted to
disciplines previously unexplored. We spent ages in the
Calligraphy tent and left bearing a print by Simon Sonsino,
right. As Art in Action always happens around my birthday,
I have many happy mementos of previous shows.

The Q.E.S.T. (Queen Elizabeth Scholarship Trust) tent held a
truly amazing artist, Joey Richardson, who turned lumps of
wood into the finest filigree shapes using a variety of tools
including a dentist’s drill. It was like magic watching her work.
See below.
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Sarah Morpeth’s intricate paper cuts and Sue Brown’s work
in the Printmaking marquee were all stunning.

The Textiles tent also showed some innovation and it was
lovely to catch up with Jacqui Carey demonstrating Kumihimo
braiding, along with some new work in wire which I also
loved. See below and right.

Wendy Dolan (right) was selling well and her layered textiles
incorporating maps and stitched surfaces, were the subject
of many enquiries.

She is generous with her explanations and fires-up many of
her visitors.

It was lovely to catch up with Sarah Burgess – with a very
classy stand showing her work on the natural world.

So much to see, from Flamenco dancing in the open air
theatre, see right, and bee-keeping to zen brushwork and
so little room to write it all down.

Although I know that the organisers feel that they are in
competition with other art events, I don’t think this is true.
There is absolutely nothing like Art in Action and this was
the best ever – they certainly went out ‘on a cloud of glory’.
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Festival of Quilts
NEC, Birmingham
11th - 14th August

Always a treat for the summer, this year’s Festival of Quilts had some wonderful work in the
competition quilts, exhibition galleries and demonstration areas.

There were many competition quilts that caught the eye.  Out of seventeen categories, it was
great to see many with a variety of surface design techniques.  Pieces such as Leah
Higgins’s 'Ruins 6', a statement about what happens to the landscape when industries are
abandoned, used breakdown printing to create fabric that was pieced together in a complex
but cohesive way (detail, below left).  Sandra Newton and Sheena Hughes also used printing
processes to create texture, with Sandra’s 'Out to the Windy Sea', inspired by the lyrics of
Bob Dylan’s 'Mr Tambourine Man' (detail, below middle) and Sheena’s 'Think Tea' (detail,
below right) creating rich and visually arresting surfaces within the work.

Other eye-catching pieces were Isabelle Weissler’s 'Surface III' (detail, below left), Betty
Busby’s 'Interwoven' (detail, below middle) and Montse Forcadell Blasco’s 'Contrasting
Flavours' (below right).  All wonderful use of composition, colour and technique.
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Laura Kemshall’s giant piece '52 32’N, 04 03W' (detail and full piece below) deservedly won
The Quilters’ Guild Challenge with a piece that was quilted and then digitally printed.  The
stitching brought texture to the clouds and landscape and this with the sheer scale of the
piece demanded attention (of which it got plenty).  Such a beautiful piece of work.

Also Highly Commended was Hilary Beattie’s 'Elements'.  Photo transfer techniques heavily
stitched into in the seaside theme made this my personal favourite of the whole show.
Hilary’s work here and in the Art Textiles exhibition shows her machine embroidery skills
coming to the fore and these pieces were something of a revelation.  Some people may
have seen the preparation for these pieces (for those that follow Hilary on Facebook) but
seeing the execution in the flesh, the subtlety of colour, stitch and image was breathtaking.
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The Fine Art Quilt Masters gallery was also well worth a look in.  Ruth Singer’s 'Criminal
Quilt' was a multi-layered piece using photographs of women criminals from the
Staffordshire Archives as the subject matter, and won the prize.  Delicately stitched fabrics
made this such a thoughtful piece (Ruth wrote an article for Workshop on the Web in June
2015 on shadow appliqué techniques which were used in the quilt).

Other pieces that warranted attention in this category were Jette Clover’s 'In Other Words'
(below left) and Sarah Welby’s 'To Thine Own Self Be True' (detail, below right bottom).
Maria Thomas’s 'Borrowed (Henry Matisse, Tom and Me)' (detail, below right top) using
appliqué, cutwork was beautifully presented and the subject matter about motherhood and
parenting brought a lump to my throat.
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Sue Hotchkis’ work is always rich in texture and colour and her Rust-rose was something
which could have been studied for hours, with layers peeled back and revealed by ‘decay’.
Julie Bunter’s 'Layers of Meaning: deFine' art quilt, made up of tiny, stitched, wool, felt
pieces explored the concept of what a quilt is and looked to redefine stitched layers by
exquisite shapes and pieces.

With so much to see in the competition, you might be forgiven in forgetting that there were
some fantastic exhibitions at the Show.  By far the most exciting was the new Art Textiles:
Made in Britain which was last seen at Festival of Quilts in 2014.  It’s been a long wait but
the best of textile art was here in 'Concealed'.  Work shown here was by Sylvia Paul (Veil,
below left), who looked at how we can conceal our faces, emotions and identity with a series
of embroidered faces.  Ineke Berlyn  ('Now You See It', below right) repurposed old
sketchbooks with new printing.
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Stephanie Redfern created a beautiful, khadi-stitched art book with 'Concealed Revealed'
(below).

As mentioned, Hilary Beattie’s botanical sketching stitchwork in her series 'A Message of
Hope for those in Despair' (detail below left) was a high point, as were the lines linking
fashion manufacture with pylons and power in Rosie James’ 'Pylon Pattern 3' (detail, below
right).  Rosie’s body of work explored the hidden stitchers of the world, those working in
garment manufacture but hidden, unacknowledged or exploited.

Cas Holmes’ work, as always, drew the observer
in to explore the layers of print, stitch, drawn lines
and texture.  These 'Unfolding Landscapes'
'Winter Verge' and 'Summer Verge' ('Winter
Verge' right) were wonderfully hung in a fluid and
undulating fashion which captured the essence
of roadside nature, a treasure trove for those
who might stop and look.
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Claire Benn's and Ingrid Press’s exhibition 'Lines & Rows, Rhythm & Repetition' provided
large scale textiles in a pure form.  Using line as a starting point, both explored the use of
line and repetition in both wall-hung textiles, basket weaving (which were tiny and exquisite)
and the stitched line.  The stitching was incredibly precise and made for a pared back, pure
and calming exhibition.

It was an impressive Festival of Quilts this year.  Competition quilts showed a high standard
of professionalism and many individual pieces were worthy of comment.  There were some
interesting exhibitions and as always, a large number of stalls offering ample shopping
opportunities.

Next stop, Knitting & Stitching.


